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AFRO-CUBAN PERCUSSION 
Paul Ormandy, Director 


Traditional BEMBE TO ELEGGUA 
Traditional GARABATO 

Traditional GUAGUANCO PARA OCHUN 
Traditional MOZAMBIQUE - BATA 
Traditional GUIRO PARA OBATALA 


JAPANESE DRUMMING ENSEMBLE 
Gary Kiyoshi Nagata, Director 


Daihachi Oguchi SUMA ONBASHIRA KIYARI DAIKO 
Leonard Eto ZOKU 

Traditional OGI MATSURI DAIKO 

Yoshikazu Fujimoto FUTTEN 

Traditional YATAI BAYASHI 


AFRICAN DRUMMING AND DANCE ENSEMBLE 
Kwasi Dunyo, Director 


Traditional Ghana TOKOE 


Traditional Benin FAST ATSIAGBEKOR 
Traditional Nigeria GAHU 


PROGRAMME NOTES 


BEMBE TO ELEGGUA is a rhythm 
rooted in the descendants of the Nigerian 
people in Cuba. Bembé is most often 
performed on religious occasions in 
accompaniment to call and response style 
songs. There is a vast repertoire of these 
songs, which are sung in the Yoruban 
language, in praise of the orishas, an 
array of African deities who are still 
worshipped in the new world today. This 
short bembé is sung to Eleggua, the orisha 
of doorways, crossroads, beginnings and 
opportunities. 


A GARABATO is a hand-held forked 
branch used as a tool in the sugar cane 
fields of Cuba to hold the base of the cane 
stalk while cutting it with a machete. 
Garabato is also the name of a rhythm 
which was often performed as a 
celebration after the day’s work was done. 
A traditional terra cotta tile floor often 
served as the instrument to accompany 
call and response style songs sung in a 
mixture of the Spanish and Bantu 
languages. 


GUAGUANCO PARA OCHUN: Rumba 
is an idiom which represents a wholly 
Cuban fusion of Spanish, Moorish, and 
African music and dance. All rumba 
drumming requires specific drumming 
patterns performed on particular 
instruments but most importantly, relies 
on a great deal of improvisation and 
personal expression. Guaguancé is a 
medium tempo style of rumba which 
includes songs containing a wide variety 
of themes ranging from stories of national 
heroes, to themes of love, legendary 
figures, and social commentary. The 
songs chosen for this performance are in 
honour of the orisha Ochun, the goddess 


of love, fertility and child birth. 


MOZAMBIQUE - BATA: Mozambique 
is a rhythm invented in the 1960’s by 
Cuban percussionist Pello El Afrokan. 
The Mozambique is based on the 
Comparsa rhythm, called Conga, which 
is played during Carnival in Cuba. In this 
arrangement the ensemble combines 
Mozambique with bata drums, the most 
sacred of all drums surviving in the new 
world from the Yoruban tradition. Three 
fundamental bata rhythms, Wardo, Yes4, 
and Shashalokefun, are performed on the 
bata, both interspersed and combined 
with the Mozambique ensemble. 


GUIRO PARA OBATALA: Giiiro is a 
style of Yoruba percussion apart from 
Bata and Bembé but, like the Bembé, the 
Giiiro is a single rhythm which can be 
used to accompany many of the praise 
songs to the orishas. This arrangement 
includes parts for electric guitar, bass, 
marimba and steel pan in accompaniment 
to a simple praise song to the 
grandfather of all the orishas, Obatala, 
who represents wisdom, purity and 
serenity. Please feel free to join in with 
the chorus, “Obatala cuna gua, Obatala 
cuna guo!” 


SUWA ONBASHIRA KITYARI DAIKO, 
composed by Daihachi Oguchi 


The Onbashira Festival is held once every 
seven years in the Suwa region of Japan. 
In this festival, four huge trees are cut in 
the sacred Yatsugatake Mountains and 
transported down to the village to be set 
up at the four cardinal points around the 
great temple. While the huge trees are 
being transported, a wookcutter’s song 


called “Kiyari” is performed to the 
accompaniment of the drums. 


ZOKU (Tribe), composed by Leonard 
Eto (former music director of Kodo) 


“ *Zoku’ can mean tribe, clan or family. 
The tribe in this case is the people 
beating the drums. As you hear the 
rhythms, your body will start to move on 
its own. In the same way, perhaps there 
is a primal stirring within the 
subconscious”. - Leonard Eto 


OGI MATSURI DAIKO (literally, 
‘Festival Music of Ogi town’), traditional 
Ogi is a small port town located on the 
southern part of Sado Island in Niigata 
Prefecture. The local villagers play this 
piece throughout Ogi town every August 
on taiko attached to large mobile carts. 


FUTTEN (Boiling Point), composed by 
Yoshikazu Fujimoto of Kodo 


This song is based on the traditional 
improvised style of drumming found in 
the Mikuni area, Fukui Prefecture. 
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YATAI BAYASHI, traditional 


Every year on December 3rd in Saitama 
Prefecture in an area known as Chichibu, 
an all night festival is held which features 
richly decorated two-storey carts (Yatai) 
pulled from village to village. The 
people hauling the Yatai are urged on by 
the beating of the taiko, concealed within. 
the first storey of the carts. 


TOKOBE is acreative social dance derived 
from the original Tokoe performed by 
Tongu and Mafi tribes in the Volta region 
of Ghana. 


FAST ATSIAGBEKOR is a war dance 
originated among the Ewe/Fon in 
Dahomey (now Benin, originally called 
Atamga). It is now played at very 
important celebrations or occasions such 
as funerals of elders and distinguished 
persons. 


GAHLU is a social dance originated from 
Nigeria where it is called Kokosawa. 
Renamed Gahu by the Ewe people, it 
means expensive or money dance because 
of the rich costumes. 
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AFRO-CUBAN PERCUSSION 


Paul Ormandy, Director 


Kerian Adams 
David Dellaire 
James Drake 


Fredrick Kwasi Dunyo 


Tim Francom 
Ian Gibson 
Charlene Jack 
Peter Jones 


Jyuri Kuri 

Brian Lahaie 
Sarah Martin 

Paul Mathew 
Christa Mercy 
Alex Mousseau 
Andrew Thompson 
Daniel Tones 


JAPANESE DRUMMING ENSEMBLE 
Kiyoshi Nagata, Director 


Alicia Broomhead 
Tara Davidson 


Frederick Kwasi Dunyo* 


Ian Gibson 
Claire Harvey 
Jeremy Hutton* 
Deborah Jonas* 


Rebecca Kurtis 
Ian MacKenzie 
Sarah Martin* 
Adine Mintz* 
Le Dieu Tran 
Mai Yoshioka 
Jordan Zaza 


Katarina Kin* 


* performers on first song 


AFRICAN DRUMMING AND DANCE ENSEMBLE 


Michael Gambacurta 
Daniel Hammill 
Suzanne Hendriks 
Peter Jones 
Rebecca Kurtis 
Alexandra Lee 
Hye Lee 

David MacKougall 
Paul Mathew 

Rob Mosher 
Kristina Nojd 
Jadelyn Ong 
Linda Park 


Frederick Kwasi Dunyo 


Natalka Podstawka 
James Reynolds 
Melissa Ross 


Patricia Stanton-Rhind 


Lilly Szeto 
Danielle Treacy 
Steven Vieira 
Michelle Westberg 
Abigail Wong 
Deborah Wood 
Kieran Adams 
Mary Aimoniotis 
Kevin Brow 


David Dellaire 
Tasha Forster 
Kristen Gilbert 
Juliet Hess 
Deborah Jonas 
Brian Lahaie 
Sarah Martin 
Christa Mercey 
Adine Mintz 
Paul Ormandy 
Donald Scott 
Andrew Thompson 
Jordann Zaza 


FRIENDS OF THE FACULTY OF MUSIC 


Friends of the Faculty of Music is a circle of enthusiastic mu- 
sic supporters who share a commitment to help the faculty continue 
its preeminent role in music education and in nurturing musical life 
in Canada. By becoming an annual donor to the Faculty of Music at 
a level of $250 and greater, members of this special group receive 
exclusive benefits as well as the satisfaction that they play an active 
role in supporting Canada’s finest music faculty and students. We are 
proud to recognize our 2000-2001 Friends of the Faculty of Music. 


MAESTRO CIRCLE Howard M. Clarke 
($10,000+) Denton D. Creighton 
Anonymous Gerard Dunnhaupt 
Bank of Montreal M Jean Edwards 
J.P. Bickell Foundation, National Trust, Trustee The Duke Ellington Society Chapter 40 
Canadian Imperial Bank of Commerce Brigid Elson 
Canadian Opera Women’s Committee Milton and Ethel Harris Family Foundation 
Stephen R. Clarke Nancy Gelber 
Edwards Charitable Foundation Guitar Society of Toronto 
Margaret and Jim Fleck Derek and Margaret Holman 
Tennys and J. Douglas Hanson Michael and Linda Hutcheon 
J. Peter and Héléne Hunt Philip and Diana Jackson 
The Charles H. Ivey Foundation Douglas Joyce 
Diane Loeb William Keith 
Jerry and Joan Lozinski Helen and Arthur Kennedy 
Margaret and Wallace McCain Lothar Klein 
Judith L. Simmonds John B. Lawson 
Laurie and James MacKay 
VIRTUOSO CIRCLE Mary Willan Mason 
($5,000 - $9,999) Ronald K McCuaig 
A. Phelps and Judy Bell Dan McCuan 
The Chawkers Foundation Esther McNeil | 
Jeanie A. Davis Ruby Mercer Por 
David and Yvonne Fleck Susan E. Middleton and Christopher D. Palin 
Derek C Hayes Bibhuti B. Mohanty 
The Julie-Jiggs Foundation Clive and Sue Mortimer 
Long & McQuade Limited Peter Munsche 
McCarthy Tetrault Foundation Hilary V. Nicholls 
Paul and Martha McLean Richard Ian Ogilvie 
Dale Robinette M. J. Petersen Burfield 
Ruth Reynolds Judith Ridout 
CONCERTMASTER CIRCLE R. J. Roberts and E. C. Roberts 
($1,000 - $4,999) Walters Music Centre 
Anonymous Kathleen Wills 
Anne-Marie H. Applin Carol and David Wishart 
David W. Beach Women’s Art Association of Canada 
Christie J. Bentham Women’s Musical Club of Toronto 
William R. Bowen William Wright 
Geoffrey E. Butler 
Yvonne and John Chiu As of J anuary 31, 2001 


Whether your love is opera, jazz, instrumental, vocal, world, choral, chamber or orchestral music, take a 
lead role — become a Friend of the Faculty of Music! For information, call 416-946-5013 or 
email at friends. music@utoronto.ca 


GREAT FRIENDS - GREAT MINDs - GREAT Music 


The Faculty of Music Campaign continues to grow in momentum and spirit. Since May 1, 1995, 
numerous academic priorities funded through the Campaign have enhanced all aspects of the 
education we provide to our talented students. We would like to thank all who have made significant 
contributions to our campaign — generous donors, tireless volunteers and longtime supporters. For 
more information on the Campaign for the Faculty of Music, please call 416-946-3145. 


DIAMOND CIRCLE 
($1,000,000+) 

Edwards Charitable Foundation 
The Heinrichs Foundation 


PLATINUM CIRCLE 
($500,000 - $999,999) 
Arthur Rudolph Plettner 


GOLD CIRCLE 

($100,000 - $499,999) 

Anonymous 

Canadian Opera Women’s Committee 
Cinespace Studios 

Alexander and Carolyn Drummond 
The Henry White Kinnear Foundation 
Maria and Hans Kluge 

Greta Kraus Dentay 

Doris Lau 

John B. Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 

Mamie May 

Ruby Mercer Por 

Roger D. Moore 

Arthur Edward Redsell 

Dr. William Scheide 

Stephen C. and Jane Smith 

The Estate of Judith Marie Stephenson 


SILVER CIRCLE 
($25,000 - $99,999) 
Anonymous (4) 
Clive Allen 


J.P. Bickell Foundation, National Trust, Trustee 


Birks Family Foundation 
Irene Carter 

David Cavlovic 

Lorna Dean 

Hans B. de Groot 


The Eaton Foundation 

Robert Fenn 

Richard and Donna Holbrook 

J. Peter and Héléne Hunt 

The Jackman Foundation on behalf of Edward 
J. R. Jackman 

Phyllis RE. Jowett 

Lothar Klein 

Michael M. Koerner 

Robert R. McBroom 

James K. McConica 

Rob McConnell 

Ted and Julie Medland 

Harvey Olnick 

Panwy Foundation Inc. 

George A. Ross 

Peter E. Sandor 

Sylvia Schwartz 

Iain W. Scott 

The Estate of G H Clifford Smith 

Sam Sniderman 

Joseph S. Stauffer Foundation 

Women’s Musical Club of Toronto 

Don Wright 


As of January 31, 2001 


wXe@eisma@e Faculty of Music presents 
of MUSIC 


=~ The Ist Annual 
| @ Felix Galimir Chamber 
mma Music Award Gala Concert 


Meee ouUNday, April 29, 8 p.m. 
Walter Hall 


2001 Award Recipients perform works by 
Messiaen, Mascall and Beethoven 


Special pre-concert performance at 7:30 pm 
featuring the Gryphon Trio and Scott St. John, viola 
Proceeds from this concert will be used to endow the 
Sime ASS Ensemble-in-Residence programme 
Where Great Suggested admission: $10 available at the door 
Music Meets Additional donation welcomed 


o ee fair re “i ‘Walter Hall 


Support our student initiativel! Join a oe pf; 
Music's graduating class in a fundraising concert for 
GRADitude to be put towards the purchase of ergonomic 
chairs for use by student performers on stage of 


MacMillan Theatre and Walter Hall. 


All funds raised through the concert will be matched 
dollar-for-dollar! 


Fea of Music Box Office: 416- o78-9 3744. o 
oe -_Thusic. ¢-alumni @ utoronto.c ca a Dl 


